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Boston University College of Fine Arts 
School of Music 
presents 
Boston UniversityWind Ensemble 
~avid J. Martins, conductor 
Wednesday, November 20, 2013 
J Pm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. · 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school 's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
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Portrait of Freedom 
Steven Reineke 
Portrait of Freedom is an inspiring and dynamic composition. An expertly orchestrated 
piece, Portrait allows for a. full and ·brilliant sound from the entire ensemble while 
showcasing the talents of many individual instruments including trumpet, flute, piccolo, 
bassoon, horn and percussion. Reineke wrote this work in 2002 as a tribute to the 
indomitable American spirit that prevailed and overcame the tragic events of 9/ 11. 
Reineke states that the inspiration for this piece comes from" ... the heroic efforts of 
those who have made the ultimate sacrifice for America." 
Steven Reineke is a very prominent American conductor, composer and arranger of 
music. He is currently music director of The New York Pops Orchestra. 
-Courtney Miller 
Serenade in E-flat Major, Op. 7 
Richard Strauss 
Richard Strauss first learned music from his father, a successful musician. Franz Strauss 
was the principal horn player at Munich's Court Opera. The younger Strauss attended 
rehearsals there, and there was an assistant conductor who taught the budding 
musician and compose·r music theory and orchestration. Strauss was a precocious 
little boy, writing his first piece at the age of six, and his exposure to the Munich Court 
Opera's repertoire of operas by Wagner and Mozart certainly had a great effect on his 
development as a composer. 
When Strauss was about 18 years old, he began attending the University of Munich. 
It was also around this time that he completed his Serenade in £-flat major. It features 
pairs of flutes, oboes, clarinets and bassoons, in addition to a contrabassoon and four 
horns. The Serenade can definitely be classified as an early work for Strauss, not just 
because of when it was written, but because of its style. There are elements of the 
Serenade consistent with other works by German composers from the 1880s, but there 
are also hallmarks of Strauss's own personal compositional mode under development. 
Strauss's fine control of the ensemble and his sensitivity to each instrument in the 
orchestra are traits that would characterize his compositions throughout his life. In 
1904, Strauss revised Berlioz's Treatise on Instrumentation, drawing upon his experience 
as both a composer and a conductor. This Serenade is, to be sure, something of a light 
entertainment, harkening back to the serenades of the Classical period that were often 
composed specifically for parties or court events. However, the seeds of Strauss 's 
mature style are here, waiting to find full flower in his tone pbems, and later in his 
operas. Clearly evident is Strauss's appreciation of Romantic harmony and color and a 
flair for dramatic, evocative writing. 
- Christine Lee Gengaro, PhD 
Tuba Concerto 
John Williams 
John Williams describes his Tuba Concerto as a "party piece" ... a work that not only 
displays the virtuosic agility of the instrument, but also is intended to be " light, tuneful 
and fun." Written in 1985 for then principal tuba of the Boston Symphony Orchestra, 
Chester Schmitz, the concerto was premiered during the composer's 6th season as 
music director of the Boston Pops Orchestra, which coincided with that orchestra's 
lOath anniversary. 
When asked about the work, Williams recently reminisced that he was "always quite 
thrilled with the low end of the orchestra's brass section, particularly in the acoustic of 
Boston's Symphony Hall, which has -such a warm and beautiful sound." The work was 
not the result of a commission, but rather was composed in secret and presented upon 
completion to Schmitz as an unexpected gift 
Williams recalled that, while a member of an Air Force band in the 1950's, he played 
a number of brass instruments including, to a limited extent, the tuba. At the time, 
fv as taken with the instrument's expressive capabilities, particularly the lyricism 
< loquence of its tenor voice and upper register. When composing the concerto 
ye rs later, he drew upon this intimate knowledge of the instrument and its technical 
capabilities, creating a work which music critic James Manheim called "an effective 
fusion of the composer's cinematic idiom with the tensions of classical concerto form." 
The Tuba Concerto was premiered on May 8, 1985 by Schmitz and the Boston Pops 
Orchestra with composer conducting, and was part of a program that also featured the 
premiere of Peter Maxwell Davies' "Orkney Wedding, With Sunrise". 
The Boston University Wind Ensemble is honored to perform the World Premiere of 
Pqul Lavender's band transcription of John Williams' Tuba Concerto, with the Boston 
Symphony Orchestra's principal tuba Mike Roylance as soloist. 
Symphony for Band 
Vincent Persichetti 
The Symphony for Band was commissioned and premiered by Clark Mitze and the 
Washington University Band at the MENC Convention in St. Louis on Aprill6, 1956. 
According to the composer, it could have been titled Symphony for W inds, following, 
as it did, his Symphony No. 5 for Strings. Persichetti, however, did not wish to avoid the 
word "band," which he felt no longer had the connotation of a poor quality of music. In 
the autumn 1964 Journal of Band Research, he wrote, "Band music is virtually the only 
kind of music in America today (outside of the 'pop' field) which can be introduced, 
accepted, put to immediate and wide use, and become a staple of the literature in a 
short time." According to Jeffrey Renshaw, "The Symphony for Band ... was in many 
ways such a departure from the established concepts of band works that it influenced 
the attitudes of generations of composers." 
r our movements (Adagio allegro, Adagio sostenuto, Allegretto, and Vivace) have 
, with traditional implications. The opening horn call and a following scale-wise 
passage in the slow introduction become the two principal themes (in reverse order) 
in the subsequent Allegro. The standard exposition, development, and recapitulation 
of sonata form are the Allegro, although the traditional key relationships are not 
completely retained. The slow second movement is based on "Round Me Falls the 
Night," from the composer's Hymns and Responses for the Church Year. The third 
movement, in trio form, serves as the traditional dance movement and is followed 
by a finale in free rondo form, which draws the thematic material from the preceding 
movements and concludes with a chord containing all12 tones of the scale. 
- Program notes from San Luis Obispo Wind Orchestra performance, March 2, 2010. 
Resplendent Glory 
Rossano Galante 
Resplendent Glory is a romantic/ heroic composition. The main theme of the work 
begins immediately, stated in the trumpets, passed to the woodwinds and finally the 
horns. The theme then modulates with a morse code like ostinato in the woodwinds to 
support the trumpet melody while adding sporadic horn counterpoint. This flows into 
the B section where the trumpet melody is supported by horn triplets and woodwind 
runs. This section should sound very heroic. The B theme is stated by the trombones 
with woodwinds supporting the rhythmic harmony. Next, the A theme returns with 
increased activity and counterpoint, followed by the transition to the C section of the 
piece. Here there is a very lush melody stated by woodwinds and horns. Oboe and 
clarinet take over the theme accompanied by an eighth note ostinato and flute obligato. 
After a tutti restatement of this romantic theme, the main melody returns with full 
ensemble, building to a climax full of brass fanfares and woodwind flourishes. 
- Rossano Galante 
David J. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell and 
Adjunct Professor of Music at Boston University. He has degrees from the Eastman 
School of Music and the University of Lowell, College of Music and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship (now Tanglewood Music Center). 
Professor Martins combines an active teaching and conducting schedule with a 
performance career as a clarinetist performing in both orchestral and chamber music 
venues. He is the Director of the Boston University Wind Ensemble and the University 
of Massachusetts Lowell Wind Ensemble. 
Professor Martins is the founding music director of the Rhode Island Philharmonic 
Youth Wind Ensembles where he was the conductor of the senior division from 2002-
2012 and which included conducting the ensemble at Carnegie Hall. He is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of ten 
years performed at the National Conference of the Association of Concert Bands and 
commissioned numerous compositions. During the past several years, he has been 
in demand as a guest conductor and has conducted festival ensembles throughout 
the Eastern United States. From 1999 to 2006, he served on the faculty of the Boston 
University Tanglewood Institute as Coordinator of Wind Activities for the Young 
Artists Orchestra and since the summer of 2005, has conducted the Boston University 
Tanglewood Institute Young Artists Wind Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and performs 
as a substitute player with the Boston Symphony Orchestra, Boston Pops Orchestr< 
Boston Pops Esplanade Orchestra, and the Boston Ballet Orchestra. For twenty -fivL 
years he performed as second clarinet with the Rhode Island Philharmonic Orchestra . 
He has also performed with the Springfield Symphony, Pro Arte Chamber Orchestra, 
Boston Modern Orchestra Project, Alea Ill, Musica Viva, Monadnock Music Festival 
and New Hampshire Symphony Orchestra. 
r 
l 
r 
l 
In past years he has toured with the Philharmonia Hungarica Orchestra of Germany 
on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has performed 
six tours throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble Alea Ill. He can be heard on orchestral and chamber recordings on 
the CRI, Koch, Titanic, Gasparo and Albany labels. 
Mike Roylance, tuba 
Mike W. Roylance, born in Washington, D.C., was appointed principal tuba of the 
Boston Symphony Orchestra in 2003 while finishing his graduate studies at DePaul 
University in Chicago. He attended the University of Miami and received a bachelor 
of arts from Rollins College in Winter Park, Florida. At Rollins College, he served on 
the faculty conducting the brass ensemble and directing the Pep Band. He was also 
professor of tuba and euphonium at the University of Central Florida. While in Chicago, 
Mr. Roylance performed with the Chicago Symphony Orchestra, Minnesota Orchestra, 
and Seattle Symphony Orchestra, and he was the principal tuba of the Civic Orchestra 
hicago for the 2001-02 season. 
Prior to joining the Boston Symphony in 2003, Mike spent fifteen years as a freelance 
musician and teacher in Orlando, Florida . He performed on tuba and electric bass in 
a wide genre of ensembles such as orchestras, chamber groups, Dixieland bands, big 
bands, and Broadway shows. He was a member of Walt Disney World's "Future Corps" 
and the Walt Disney World Orchestra. While living in Orlando, he was also a member 
of the Rosie O'Grady's Dixieland Jazz Band as well as the Sam Rivers RivBea Jazz 
Orchestra. His career includes performances throughout Europe and Japan. 
Mr. Roylance has studied with such notable players as former University of Miami 
professor Connie Weldon, James Jenkins of the Jacksonville Symphony, Bob Tucci of 
the Bavarian State Opera, former Boston Symphony Orchestra tubist Chester Schmitz, 
Gene Pokorny of the Chicago Symphony Orchestra, and Floyd Cooley, formerly of the 
San Francisco Symphony. Mr. Roylance currently teaches at Yale University, the New 
England Conservatory, and Boston University. An avid pilot with an instrument rating 
and an active cyclist, Mike Roylance lives in Boston with his wife Amanda their two 
daughters. 
BOSTON UNIVERSITY WIND ENSEMBLE 
Flute Clarinet Tuba 
Scott Archer- Nick Brown# Jose Martinez# 
Melissa Cheng Diego Cornejo John Baylies+' 
Tongxing Cheng Ce line Ferro Kameron Clayton 
Dominic Dagostino Marisa Giangregorio Steven Fulginiti -
Jennifer Davis Gun Hwan Jung Jobey Wilson 
Lily Josefsberg Joohye Kim 
Austin Hopkins Seula Lee Trombone 
Stephany Kim Anne Moxie William Baldoumas' 
Jessica Maclean Zuixue Pan Shawn Davern 
Hayley Miller Shanon Rubin+' Julie Finke 
Yeji Oh Brad Whitney Zachary Haas 
A llison Parramore* Chengyi Xing Sam Li 
Emily Potter+ Gregory Platt-
Laura Randal l Bass Clarinet Daniel Vaitkus 
Margaret Rowley Colleen Grande#' ByuiYoo 
Ben Stern' Gun Hwan Jung+ Jingxiao Zeng+ 
Katherine Velasquez# Shanon Rubin- · Juan Zuniga# 
Piccolo Alto Sax String Bass 
Jennifer Davis - Emily Cox+ Bonita Wil liams 
Hayley Miller+' Eric Dion& 
Lily Josefsberg# Sean Mix- Piano 
Adam Pelandini# Younggyo Lee 
Oboe Xuchen Zhu 
Anna Bradford Harp 
Kristen Cooke* Tenor Saxophone loana Comsa# 
Alisa Granada Sean Mix# Amelia Cook 
Peter Lewnard- Jonah Santorello+- ' 
Alicia Maloney Timpani 
Courtney Miller# Bari Saxophone Isaac Hernandez# 
Erin Shyr+' Scott Chamberlin#- Caleb Ping+ 
Kyle Herbert+ Carley Yanuck-
English Horn Emily Cox& 
Sunyoung Moe# Percussion 
Anna Bradford - Cornet Jordan Carter' 
Marisa Youngs' Ca itl in Cawley 
Bassoon Rachel Candee Isaac Hernandez 
Debra Egan+' Joshua Kanaga Andrew Johnson 
Hillary Erb* Caleb Ping# 
Kevin Grainger- Trumpet Nick Tariello 
RacheiJuszczak Samantha Barnhart Carley Yanuck+ 
Kathleen Blank 
Contra Bassoon Rachel Candee 
Kevin Grainger#* Boone Constantinide:;' 
Maria Currie 
French Horn Andrew Ganey # Denotes Principal .on 
Adam Krings* Joshua Kanaga Williams 
Ho Yin Li Emily Languedoc * Denotes Principal on 
Leopolda Maestro# Rebecca Oliverio+- Strauss 
Parker Nelson- ' Ch loe Swindler# +Denotes Principal on John Vita le Reineke Mackenzie Newel l Marisa Youngs - Denotes Principal on 
Tatiana Stoia+ Galante 
Xuan Xie Euphonium ' Denotes Principal on 
Steven Fulginiti ' Persichetti 
E-flat Clarinet Aaron Goldberg' • Denotes BU staff 
Celine Ferro' Ben Owens 
Brad Whitney# Jobey Wilson+ 
Boston University College of Fine Arts 
School of Music 
presents 
Guest Masterclass Series: 
Gergely Ittzes, flute 
Sunday, November 24 I 6:00pm 
Born in Hungary and a graduate of the Budapest Liszt Academy of Music, Gergely Ittzes is one 
of the most proactive personalities of the flute scene. He is a researcher of his instrument and 
composer of many experimental flute works applying the most up-to-date flute techniques, 
especially polyphonic playing. He has won many national and international competition priz-
es, including the Grand Prix of the 2nd Aleksander Tansman International Competition for 
Musical Personalities in Poland, and national distinctions such as the Franz Liszt Award and 
the Lajtha Award. 
Join him for a masterclass featuing students from the Boston University flute department. 
Marshall Room 
855 Commonwealth Avenue, Boston 
Free Admission 
www.bu.edu/cfa 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing fist of supporters, please contact us at 677-353-5544 
or make a donation online ot bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor 
community! · 
We thank the following donors for their generous support during the 2012-2073 fiscal year*: 
$100,000 and above 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chris Andersen 
jane L. Pappalardo and A. Neil Pappalardo 
The Estate of Virginia E. Withey 
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$25,000 to 599,999 
Van C. Luo and Hugo X. Shang 
Barbara H. Stackpole 
Surdna Foundation 
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Clovelly Chari table Trust 
Edna L. Davis 
Elizabeth B. Ellis Foundation Trust 
LD Associates Inc. 
Nancy Livingston and Fred M. Levin 
· Mary Ann Milano-Picardi and Angelo Picardi 
Montgomery Symphony Association 
$5,000 to $9,999 
John A. Carey 
Caniuolo Family Foundation, Inc. 
David L. Feigenbaum and Maureen I. Meister 
Ann and Gordon Getty Foundation 
David Carlton Kncuss 
Mark W. Millsap and Mary G. Millsap 
William H. Trayes and Roswitha Trayes 
$1.000 to $4,999 
Beverly W. Abegg and Gerald L. Abegg 
Rachel Ablow and Ruth Mack 
Ronald C. Ablow and Judith S. Ablow 
William T. Alexander and Jacquelyn H. Alexander 
The ASCAP Foundation 
Richard F. Balsam 
Linda C. Black 
Fran Brill and Robert Kelly 
Eugene L. Brown 
joan M. Bu rke 
Richard D. Carmel Charitable Rema inder Trust 
Michael C. Chiklis and Michelle E. Chiklis 
Aram V. Chobanian and jasmine Chobanian 
City of Fairfax Band Association, Inc. 
Francis L. Coolidge and Mary Louise E. Coolidge 
Frank A. D' Acrone 
Bette Davis Fou ndatio n, Inc. 
Sandra L. DiiJon 
Dexter A. Dodge an~ VirginiaN. Dodge 
Chet and joy Douglass 
Richard W. Ekdahl and Doris R. Franklin 
Peter Eliopoulos and Maria Allen 
jeanne Fagadau 
Marie V. Falabella and Anthony j . Falabella 
johnS. Fawcett and jacqueline M. Fawcett 
Judith M. Flynn 
j. M. Fullinwider and LeahY. Fullinwider 
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Richard I. Grausman and Susan Grausman 
Mercia M. Harrison 
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Phyllis E. Hoffman and Robert J. Hoffman 
David E. Hollowell and Kathleen A. Hollowell 
Lindsey V. Humes 
Larry G. and Ann Howard jones 
Ellen B. Kazis-Walker and Don L. Walker 
Owen E. Kelley 
Sandra J. Kendall and Clark Kenda ll 
Young]. Kim 
Henry A. Kissinger 
Robert E. Krivi and G\vcn G. Krivi 
Stewart F. Lane and Bonnie Comley 
JuneK. Lewin 
'William R. Lyman and Anastasia S. Lyman 
joan B. Malick 
James A. Manganello and Rosemarie B. 
ManganeUo 
Margaret McDermott 
Rita Z. Mehos 
Michael W. Merrill and Chou Chou Merrill 
John J. Moss 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
Michael J, Pcncina and C. Whitney Pencina 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Leila joy Rosenthal 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Judith P. Skagen 
Naomi H. Stipp 
Roberta S. Steiner and Don Steiner 
Nancy R. Stone 
Amy Totcnberg a nd Ra lph G. Green 
Jill Totenberg and Brian Foreman 
Nina Totenberg and H. Dav id Reines 
The Ushers & Programmers Fund 
Richard E. VanDeusen and Carol Nadell 
Edward P. Wimberly and Anne E. Wimberly 
EIJen and John Yates 
Linda N. Yee and Robert D. Yee 
Kalman W. Zabarsky and Keny F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
SSOO to 5999 
Trust of Constantin Alajalov 
Apostolos A. Aliapoulios and Mary J. Aliapou lios 
Robert H. Avian 
Anthony J. Barbuto 
Paula J. Bishop 
Aaron 11. Brown 
Sandra L. Brown 
Salvatore]. Cania and Lisa M. Cania 
Leigh S. Crcspy and Charles T. Crcspy 
Suzanne Cutler 
Diamond Gi rl Production LLC 
Ann B. Dickson 
Valerie S. Dunnam and Sam E. Dunnam 
Kathleen Faleris and Dennis Falcris 
Debra D. Faust and Joseph E. Dion 
R. Terrell Finney and Susan N. Finney 
Brian E. Geraghty 
Peter Gruber and Patricia Gruber 
Donald B. Ha ller and Susan Z. Haller 
Nancy M. Hartman 
Richard A. Hobbs cmd Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Jimmie L. Jackson and Mary L Jackson 
Renate S. jeffries and John W. Jeffries 
jay H. Lanin and Karen N. Lanin 
Karen N. Lanin 
Robert M. Lea and Vickie Lea 
Bob Ling 
James J. Mahon 
Robert A. Murray and Linea K. Murray 
Mia R. Oberlink 
Waafas Ofosu-Amaah 
Benjamin A. Rudnick 
The Schubert Club, Inc. 
Amy A. Shemin and Barry L. Shemin 
Taka yoshi Shimada 
Donald J. Stone and Norma K. Stone 
Douglas E. Stumbcrger 
Patrick J. Szymanski and Margery Lieber 
Mary P. Unden.,..ood 
Peter A. Williamson and Charlene]. Zabawski 
Patrick D. Zickler and joyce K. Zicklcr 
·This list reflects pledges and donations made between July 1, 2012 and June 30, 2013. For a complete list of all CFA donors visit, bu.edu/da/ 
alumni/giving-back. If your name has been omitted from this list, please contact us so that we can correct our records. 
Boston University College of Fine Arts School of Music 
sTRINGS 
Steven Ansell viola "' 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violiu 
Wesley Collins viola 
Daniel Doiia pedagogy, chamber"' 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gawuleas viola 
Marc johnson cello 
Bayla Keyes violin "' 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Lin violi11 • 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin "" 
Ikuko Mizuno viofi11 
John Muratore guitar 
r e Neikrug cello++ 
deans double bass 
a Poeschl-Ed rich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Laurence Wolfe double bass 
Michael Zaretsky viola 
Peter Zazofsky violin • 
jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Ken Amistuba 
jennlfer Bill saxophone 
Heter Chapman trumpet 
Geralyn Coticone flute 
Terry Everson trumpet "" 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian bassoon 
john Heiss fl ute 
Gregg Henegar bassoo11 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone "' 
Mark McKewen oboe 
Suzanne Nelsen bassoo11 
Toby Oft trombone 
Elizabeth Ostling flute 
Andrew Price oboe 
Ken Radnofsky saxoplwue 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn "' 
Robert Sheena english hom 
Thomas Siders trumpet 
Ethan Sloane clarinet ,.. 
Jason Snider hor11 
Samuel Solomon 
percussion 
James Sommerville hom 
Richard Stolzrnan clarinet 
Linda Tooteflu te • 
PIANO 
Maria Clodes-jaguaribe • LOA 
Gila Goldstein 
Linda jiorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (SI) 
Boaz Sharon ,.. 
COLLABORATIVl' PIANO 
Michelle Alexander ,.. 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Peter Sykes • 
VOICE 
Michelle Alexander ,.. 
Michael Beattie 
Penelope Bitzas,.. 
Eve Budnick 
Sharon Daniels ,.. 
James Demler ... 
Gary Durham 
Lynn Eustis"" 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater) 
Bonnie Pomfret 
jerrold Pope • 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
baroque flute 
Catherine Liddell/ute 
Douglas Lundeen natural hom 
Scott Metcalfe . 
Martin Pearlman 
baroque ensembles ,.. SAB 
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Prodztction and 
Performance 
Micfiael Barsano, Manager a{ University-Wide Ensembles 
Michael Culler, Head Recorcfin~ Engi11eer 
Aaron Goldberg, Director of AThletiC Bauds 
,..... _ ·n Gregorian, ManaKer of Opera Institute 
McLean, StaR,e Mfmager 
McMahon, Recording Engineer 
d Dawson H, Sc~Iedu~'''g and Recitals Coorditmtor 
Meredith Gangler, Libranm1 
Martin Snow, Keyboard Technician and R~s torati011 
Molly Walker, Mmmger of School of MuSic Eusembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
B~jamin [uarez, Dean, College of Fi11e Arts . 
Ridlard Cornell Director ad mtenm, School of Mustc 
Jim Petosa, Dir.;,tor, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Robinson Pyle 
natural trumpet 
Marc Schachman 
baroque oboe 
Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 
Peter Sykes ltarpsicltord • 
MUSICOLOGY 
MarieAbe""HL 
Victor Coelho "' 
Matthew Cron (Sl) 
Brita Heimarck"' 
Lewis Lockwood (SIT) 
Rebecca Marchand (SIT) 
Thomas Peattie "' 
Joshua Rifkin ... 
Andrew Shenton • STH/SOM 
jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (51) 
COMPOSITION 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton "' 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg,.. 
Samuel Headrick ,.. 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigt ,.. 
Jason Yust"" 
MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau "' 
Andre de Quadros • 
Jay Dorfman ... 
Andrew Goodrich ,.. 
Lee Higgins • 
Ron Kos"' 
Roger Mantie "' 
Donna Nagle (Sl) 
Sandra Nicolucci "' 
SCHOOL OF MUSIC 
CONDUCTING 
David Hoose "' 
Ann Howard Jones ,.. 
Scott Allen Jarrett 
Kevin Leong (SI) 
David Martins 
J arneson Marvin (SII) 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater) 
Betsy Polatin (theater) 
Emily Raini (theater) 
jeffrey Stevens • 
Nathan Troup 
Allison Voth ... 
STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 
VISITING SCHOLARS 
r~·i Chien 
Xiaolong Feng 
Ziaolong Liu (SII) 
Yang Liu (SII) 
HuiTian 
Chen Wang 
Keju Wang 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA- Leave of Abscence 
SAB- Sabbitcal 
SI -Semester I 
SII- Semester II 
David Kc_:>pR, Associate Director of Academic Affairs . 
William McManus, Associate Director of tile f>Ciwol of MuSic for 
Music Education 
Phyllis Hoffman, Execu tive and Art-is tic Director of Tile Bos to11 
Universihj Ta11glewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tanglewood Institute 
Ann Howard Jones, Director of CJroral Ensembles 
David KopP., Director, Gradua1e Studies, Associate Director of 
Academic Affairs 
Michelle LaCourse, Cl!air, Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Stude11t Affmrs 
Jolm Wallace, Director, U1ldcrR_raduate Studies . 
William McManus, Associate Director of the School of Muszc for 
Music Education 
Boston University College of Fine Arts School of Music 
Upcoming Events and Performances 
Thursday, November 21. 8pm 
Visiting Artists: Xi' an String Quartet 
· CFA Concert Hall 
November 23 & 24, 7:30pm 
Fall Opera Scenes 
Featuring members of the Opera Project 
and Opera Workshop in operatic scenes. 
CFA Concert Hall 
Saturday, December 7, 8pm 
Holiday Masterworks with the Boston University Opera Institute, Chamber 
Orchestra, and Women of the Chamber Chorus: 
Amahl and the Night Visitors 
Marsh Chapel 
Tuesday, December 10, 8pm 
Boston University All-Campus Orchestra and Concert Band Concert 
Dr. Jennifer Bill and Mark Miller, conductors 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Symphony Hall, 301 Massachussetts Avenue, Boston 
' . 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 
bu.edu/cfa 
• facebook.com/ BUARTS 
